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Property Sold by Order of 


FREDERICK SHEFFIELD 
{ttorney 
PROPERTY OF OTHER OW NERS 
Including Pewter Belonging to 


MRS WILLIAM TREVOR 
Vew York 


Sold by Their Order 


XVII century English and American furniture, 
affording a wide choice of Sheraton tables: 
Georgian chairs covered in needlework of the 
period, damask or brocade: sets of Chippendale 
and Sheraton chairs: corner cupboards, secre- 
taries, sideboards, bookcases, field bedsteads. 
clocks and mirrors. An important George II 
carved pine eagle console, reputedly the com- 
panion to one in the royal collection in Windsor 
Castle. Among the decorations, a notable set of 
panels painted by Angelica Kauffmann for Lord 
Ely. A small selection of XVIII century French 
and Italian furniture and hangings. Georgian 
and modern English and American silver. Euro- 
pean and American genre and landscape paint- 
ings. and sporting prints in colors. Also bronze 
groups by Rodin and Méne: Chinese semi- 
precious mineral carvings: Flemish and Brussels 
tapestries: and Oriental rugs. Fine English and 
Continental table and decorative porcelains: 
Bristol and other glass: and pewter: brass and 
copper ware. 


Illustrated Catalogue Fifty Cents 
PUBLIC SALE 
February 3 and 4 at 2 P. M. 


ON EXHIBITION DAILY FROM JANUARY 28 


MODERN ETCHINGS—ENGRAVINGS 
COLOR PRINTS 


Collected by 
DR HENRY H. M. LYLE 
Vew York 


HUGH H. CLENNELL 
Los Angeles 


ANDREW VAN LEIGHT 
Brooklyn 


{nd Other Owners 


Etchings. engravings and color prints by modern 
artists, including one of the most extensive col- 
lections of etchings by Edmund Blampied ever 
offered for sale, with many of his famous horse 
subjects, such as Tethered, Flies and Driving 
Home in the Rain, and popular plates, such as 
{ peéritif, Politics, The Cider Drinkers and An 
irgument. Also the Blampied painting, The 
Three Horses. Fine etchings by Frank W. Ben- 
son. George “Pop’ Hart. Arthur Briscoe. Childe 
Hassam. Alphonse Legros, Anders Zorn. James 
MeNeill Whistler and Charles Meryon, who is 
represented by his famous L’ Abside de Notre 
Dame in the rare fourth state. In addition. a 
splendid proof of Joseph Pennell’s Trains that 
Come and Go. Among the mezzotints printed in 
colors is an admirable selection of prints by S. 
Arlent Edwards, including his famous Mona Lisa 
and Princess Beaujolais. Other notable prints by 


Elizabeth Gulland, E. E. Milner, Richard Smythe 
and F. G. Stevenson. 


Illustrated Catalogue Twenty-five Cents 
PUBLIC SALE 
February 2 at 8.15 P. M. 
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Height: 8 inches. 12th Century B. C. 
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CLASSICS and MODERNS at SMITH 


A Mosaic and l'rench Paintings for the College Museum 


BY 


Hk: Smith College Museum of Art is best known for its group 
of nineteenth and twentieth century French painting, un- 
fortunately perhaps to the exclusion of its collections in other 
fields. The reason for this is logical enough. Its former directors de- 
parted from the usual practice of small museums 
lecting of this and that 
to have been 


the random col- 
and adopted what, at that time, might seem 
a rather arbitrary 
policy of limiting the Museum's 
collections to a definite period. 
This was the period of modern 


. 


art, in its most general sense 
It was felt that a contemporary 
stvle together with all its rami- 
fications, its background and its 
innumerable influences, was ol 
the vital the 
present day student. Since many 
ol the this stvle were 
erounded in French art, its col- 
lections grew in that direction. 
But it was never the intent to 
limit them in any way to that 
field. In fact, one of the most 
important of its recent acqui- 
sitions is of a far distant period. 
| refer to the splendid mosaic 
pavement fragment from Anti- 
och in Syria. 

The rarity of such work of 
this place and period (second to 
fifth century A.D.) is well known 
and it has been only through 


most interest to 


roots ol 


EAT 


RECENTLY ACQUIRED BY 


“PAYSAGE DU MIDI,” 1930 


“THREE WOMEN, 





the recent excavations organ- 
ized by Princeton University 


under the guidance of Professor 
C. R. Morey, together with the 
assistance of the Svrian govern- 
ment, and the Musées Nationaux 
de France, and in this country 
of the Worcester Museum, the 
Baltimore Museum of Art, and 
the Dumbarton Oaks Founda- 
tion, that these most important 
works of the “iost centuries” be- 
tween the decline of Rome and 
Alexandria and the rise of Con- 
stantinople, have been brought 
to light. 

The Smith College fragment 
is one of four medallions, corner 
designs of a larger pavement. It 
is a representation of the river 
god, Pyramos. The medallion it- 
self, dating from the second century A.D. and measuring fifty-six 
inches by fifty-seven inches, is in almost perfect condition with very 
few tesserae worn away or missing. The colors are the usual rust, 
grey, green, and slate blue. The realism of late Roman painting has 
been translated into this medium with remarkable directness, and 
this early form of Impressionism is well illustrated in the complexity 
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THE SMITH COLLEGE 
\ BRILLIANTLY COLORED BONNARD 


AN IMPRESSIONISTIC DRAWING BY SEURAT 


RECENTLY ACQUIRED BY THE SMITH COLLEGE MUSEUM OF ART of 
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- 


aia Jel: Re ae ale Sey ria 


JERE ABBOTT 


of the modeling of the face and bust of the figure, which borrows in 
design from the well known Medusa type. The foliate border deco- 
ration Is gracefully realistic, yet at the same time somewhat formally 
stylized. The mosaic is to be set in the floor of one of the smaller 
galleries of the Museum. 

The other acquisitions are a far cry from this. They include a 

painting by Bonnard Paysage du 
f ee midi, an interior by Vuillard 
a Per Intérieur a l’Etang-la-Ville, and 
two Seurat drawings. 

Bonnard and Vuillard are, 
curiously enough, somewhat out- 
casts in this country although 
the interest in both artists’ work 
is Increasing. It is not surprising. 
hey belong to a generation of 
‘greater names.” Yet there is no 
Post-Impressionist who has been 
able, as has Bonnard, to keep 
alive and vital the Impressionist 
spirit over so long a_ period. 
Monet’s endless repetitions final- 
ly dulled his style, but Bonnard 
retains a remarkable freshness. 
In Vuillard, on the other hand, 
in his small-scaled, gentle deli- 
cacy, we have the nearest ap- 
proach to the sensitivity of 
Dutch genre painting translated 
into nineteenth century terms. 
The Smith College Bonnard is 

the recent period—around 
1930 and gayer and higher in key 
even than many of his earlier 
works. It is crisp and brilliant in 
color, with the typical arbitrary 
“spotting” of design which para- 
doxically enough is always so 
much a trademark of the Impres- 
sionist. Vuillacd, which 
dates from 1893, is a most pleas- 
ant little panel. There is no dash 
here, neither is there the usual 
conservatism of the small-scaled, 
poetic painter. In parts it re- 
minds one, especially in the use 
of the silhouette, of Seurat and 
by curious coincidence, the com- 
position suggests acquaintance 
(probably doubtful) with the 
great Courbet La Toilette de la 
Mariée which happens to be in 
the Smith College Museum’s col- 
lection. Vuillard is one of the few Impressionists who has for the 
spectator, the classical quality of drawing him nearer to the picture 
to revel in the completeness of the technique. The work is dependent 
upon line yet is completely without line. Stated in extremes, Vuillard 
is, perhaps, the Ingres of the Impressionists. 

(Continued on page 20) 
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BUPKLTALO: NEW CONTEMPORARY ROOM 


LTHOUGH it has 
usually been con- 
sidered that an 

art museum's primary 
function is the preserva- 
tion and display of art 
that has stood the test ol 
time and extensive criti- 
cal judgment, art mu- 
seums today also accept 
a responsibility towards 
contemporary art. They 
feel that they should give 
the public the opportu- 
nity of knowing and en- 
joving Works of art of its 
own time. This has gen- 
erally had to be done 
through the medium of 
loan exhibitions, for the 
acquisition of contempo- 
rary works of art, by the 
average art museum, has 
had to proceed slowly. It 
takes time to test the long- 
range worth of a work of 
art, and thus purchase of 
contemporary art Is some- 
thing of a speculation 

lhrougha piece of good 
fortune the Albright Art 
Gallery of Buffalo will be 
able to solve this difficult 
problem in a new way. A 
particular room has been 
set aside for the continu- 
ous display of contempo- 
rary art in all media, 
where the lasting power 
of paintings and_ sculp- 
ture will be tested. Some 
of these works will be pur- 
chases, some will be loans 
to be considered for pur- 
chase. But pictures pur- 
chased for this room will 
in no sense become an 
irrevocably permanent 
part of the Gallery's col- 
lection. They will be hung 
in this room with the un- 
derstanding that, should 
they at any time be found 
unworthy, they may be 
exchanged, sold, or other- 
wise disposed of. In short, 
this special room is to act 
as a sort of Luxembourg 
Gallery for the permanent 
collection. 

An immediate start on 
this valuable policy of ac- 
quiring contemporary 
works of art has been 
made possible through the 
gift of $100,000 by the 
Gallery's President, Sey- 
mour H. Knox, by his 
sisters, Mrs. ]. Hazard 
Campbell and Mrs. Ed- 
mond P. Rogers, and by 
his aunt, Miss Lillian A. 
(Continued on page 20) 
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EXHIBITED AT YAMANAKA & COMPANY 


HIROSHIGE: PHEASANT, CHRYSANTHEMUM 


\lbert Museum. Although several of the most choice prints of the 
collection have already been dispersed, there still remains a hand- 
some series of examples by the great masters and their pupils of the 
genre school called Ukiyo-ve (pictures of the passing world) which 


flourished for a brief span of two centuries, 
from about the middle of the seventeenth 
century to about 1850. The brilliant pag- 
eantry of stylized figures of changing types; 
the magnificent display of color and pattern ; 
the decorative charm of formalized compo- 
sition; the perfection of the relation between 
black calligraphic lines and flat color areas 

these unceasingly attract the Westerner 
whose own art, since the latter part of the 
nineteenth century, has reflected the influ- 
ence of these prints. 

Moronobu, the founder of Ukiyo-ve and 
the ‘‘ancestor” of colored woodblocks, is rep- 
resented by several prints brilliantly paint- 
ed by hand during the time when the black 
and white prints — ere colored predominant- 
ly with lead oxide (tan), which gave to these 
prints the name tan-ve. Frequently these 
hand painted colors were mixed with lacquer 
which lends the gleaming surface to several 
prints (urishi-ve) by Shigenaga and Oku- 
mura Masanobu. The latter, who has been 
credited with the invention of the lacquer 
print, is the designer of the stately flower 
vendor, one of the early colored prints 
(beni-ye) in delicate rose or beni and green, 
the two colors which were preferably used 
when printing in color first replaced hand 
painting in the middle of the eighteenth 


LwodArts of 
the Orrent: 


-rints, Jade 


BY MARTHA DAVIDSON 


NCIENT 
jades ol 

China and 

color prints ol 


century. At first 
the Ukivo-ve color 
prints were de- 


voted to the por- 


Japan—two total- trayal of famous 
ly different phases actors and beau- 
of Far Eastern art, ties of the Yoshi- 
each glorious man- wara. [The colors 


ifestations of Ori- used were delicate 
ental purity of in tone and sub- 


technique and de- ordinated to the 


sign comprise black printed out- 
the current offer- lines which were 
ing at the galleries strong and power- 
of Messrs. Yama- ful. About 1760 the 


great Harunobu 
introduced the 
polychrome or 
brocade picture 


naka & Company 
lhe prints, a large 
collection that 
shows the rise and 
fall of the Ukivo- 
ve School, once 


belonged to the R. 


(nishiki-ve) in 
which not two or 
three but as many 
Leicester Harms- as SIX or. eight 
worth Collection 
which for a long were used, each 
time was on loan painted with a 
at the Victoria and brush, with special 


blocks of color 





EXHIBITED AT YAMANAKA & COMPANY 
SHARAKU: ACTOR, BOLD PRINT WITH MICA 


9 





EXHIBITED AT YAMANAKA & COMPANY 


HAND PAINTED PRINT BY O. MASANOBL 


attention being paid to the subtle tonal gradations which subse- 
quently were transferred to the paper. The importance of color con- 
sequently grew tremendously. Harunobu became renowned not only 
for the exquisite delicacy and brilliance of his numerous colors but 


for the diminutive voung figures with which 
he replaced the majestic courtesans of the 
lorii School. No more beautiful example of 
his stvle can be found than the print illus- 
trated on the cover of this issue. Nor can a 
more perfect print be found to exemplify 
the remarkable accuracy and precision with 
which both engraver and printer followed 
the designs of the artist in the codperative 
venture of making colored woodblocks. The 
print makes use of embossing or gauffrage 
for the representation of snow, the purity of 
which heightens the colors of the lavishly 
patterned robe. 

After the death of Harunobu a new type 
of female beauty was created by Kiyonaga 
whose prints of tall, slender, elongated and 
graceful figures appear in the exhibition. 
Two, three and even five sheet prints be- 
came popular for the representation of lav- 
ish processions and scenes of festivity. The 
great Utamaro invented a different female 
type, preferring the half-length portrait 
boldly emphasizing the expressive features 
of the head and hands. Several of his “big 
heads’ may be seen here beside four dra- 
matically caricatured heads of actors by 
Sharaku, the N6 actor who worked for the 
short period of five years (1790-95). 

(Continued on page 21) 
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EXHIBITED AT THE VIRGINIA MUSEUM OF FINE ARTS, RICHMOND 


UNKNOWN VIRGINIA“PRIMITIVES” 


Family Portraits from 1722 to 1821 on View at Richmond 
BY THOMAS C. COLT, JR. 


N APPROPRIATE celebration of the third anniversary of the unique in itself and of particularly modern appeal to us today 





opening of the Virginia Museum of Fine Arts, an exhibition 


of thirteen remarkable family portraits which have hitherto lhe 


never been publicly shown or published has just gone on view. The 
interest that attaches to these works is heightened by the fact that, 
though the state has produced great soldiers, statesmen, explorers 


and inventors, there are comparativels 
few Virginia artists. 

Emphasis in this field has since 
early times been placed on portrai- 
ture. The portraits of Virginia's great 
men are universally known, and 
housed in museums and collections. 
The grand tradition of portraiture in 
Virginia, which stemmed directly 
from England, saw the cloak of Sir 
Godfrey Kneller fall upon Charles 
Bridges and John Wollaston, who 
were followed by John Hesselius. 
When the English yoke was thrown 
off, the revolutionary heroes were 
painted by Charles Willson Peale and 
Gilbert Stuart; and, during the fed- 
eral period, Thomas Sully and St. 
Memin carried on the tradition. These 
are the high names. 

At the same time that the heroes 
were being painted by the artists of 
the grand tradition, many others were 
having their “likenesses taken’’—even 
as today we visit the photographer. 
And these lesser heroes, portrayed by 
the lesser artists, produced what we 
might call the lesser tradition, which 


tradition possesses artistic merit 


EXHIBITED Al 
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The Jaquelin-Ambler portraits belong to this lesser tradition 
are remarkable because they carry this lesser tradition, with 
excellent examples, through a two hundred vear period, the subjects 
all being from a single family. 

In September, 1938, when | visited Glen Ambler, the old home 
THE VIRGINIA MUSEUM OF FINI 


in Amherst County, at the foot of the 
Blue Ridge, in the company of Ed- 
ward C. Ambler, Jr., and first saw the 
paintings they were hanging, with 
little change and with but two addi- 
tions, just as they were hung in 1828 
by the first John Jaquelin Ambler, 
one hundred and ten vears ago. Dingy, 
dirty and flyspecked as | found them, 
they were still in a fundamentally 
sound condition for two reasons: 
their habitation had not been blessed 
with central heating, and they had 
been attacked by remarkably few 
amateur attempts at cleaning and 
restoration. 

John Jaquelin Ambler, in’ 1828, 
married Elizabeth Barbour. His 
father, Colonel John, brought the orig- 
inal Jaquelin portraits from the “Cot- 
tage” in Hanover County, where they 
had been hung since the Revolution, 
to his Richmond drawingrooms to 
watch over the wedding party. He 
gave the portraits, and his “Glen 
Ambler” estate, to John Jaquelin. 
John took his wife and his portraits 
to “Glen Ambler,” installed them 

(Continued on page 20) 
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THE INCREASING BRAVURA OF VLAMINCK’S 
MATURE STYLE 


ape at the Lilienteld Galleries various facets of Vlaminck’s 
i painting reflect the high stature of this French artist who is 
now in his sixty-third vear. [The romantic landscapes of more recent 
vears contrast the fury of their heavily laden stroke and the dra- 
matic temper of their mood with the more thinly painted and objec- 
tively projected harbor views of to12 when Vlaminck, once an 
enthusiastic Fauve, was sharing the Cubists’ concern with Cézanne’s 
plastic architecture. They also contrast their flashing whites, reso- 
nant blues and greens and sparkling brighter hues with the warm 
browns and glowing terracotta tones of the two still-lifes painted 
about 1920-27 which already reveal the brilliance of this artist's 
quick sweep of brush and palette knife and the vivid tactility of 
his painted surfaces which maintain a remarkable freshness of pig- 
ment. But the powertul fluency and improvisation of Vlaminck’s 
strokes and his spe- 
cial ability to depict 
the ominous power 
and rugged beauty 


of nature of skv, 
wind, wave and tree 

are unforgettable 
in be Surf and in 
the little landscape, 
Phe Lawn. lhe vio- 
lent bravura of the 
seascape, with its 
thrashing surt, jag- 


ged clitts and sweep- 
ing clouds is paral- 
leled in The Lawn 
by the electricity of 
the colors and draw- 
ing of twigs and 
leafless brush, while 
a WaXY serenity per- 
vades The Light- 
house, a marine 
with flat glistening 
waves M.D 


DUNOYER DE 
SEGONZAC 


EXHIBITED AT THE CARROLL CARSTAIRS GALLERY 


| ESS) exuberant THE MELANCHOLY POETRY OF “VERSAILLES 
4 than Friesz, 


less classically cold than Derain, Dunover de Segonzac, who has the 
distinction of being France's foremost landscapist, stands at the 
crossroads between the great French tradition of Corot and Courbet, 
the constructivist innovations of Cézanne and the more recent, in- 
formal experiments of Dufy. Disregarding the usual literary or 
stylistic intermediaries, Segonzac has gone directly to nature. His 
paintings spring from a purely emotional source and the result is a 
mode of expression as individual (and as widely imitated) as that 
of the most mannered twentieth century painter. His is a truly con- 
templative art which flows as naturally and unobtrusively as the 
Winding streams and shining rivers so softly folded into his land- 
scapes 

lhe etchings, drawings and watercolors which have just gone on 
View at the Carroll Carstairs Gallery are, with few exceptions, new 
to New York and offer as enjovable an ensemble as has been seen 
here for some time. In particular do the watercolors show Segonzac 
to be a colorist of remarkable subtlety whose two or three basic tones, 
at the opposite pole from Renoir’s infinitely variegated palette, pro- 
duce effects of amazing depth and richness. A warm, dark brown and 
a deep, watery green weighted with black are pushed rather than 
drawn across the paper in wet, overlapping washes. Near at hand it 
is nothing, but only step back and the French countryside springs 
into being in all its orderly grace, its melancholy tones and that 
combination of nature and civilization which Is its greatest charm. 
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One of the remarkable achievements of the show is the powerful 
Chaville, in which a dark green pool, and brown tree trunks create 
an effect of incredible profundity, luscious and somber as certain 
romantic poetry. / be Path, in sepia and blue-black washes, tricks the 
eye into reading into it a dozen non-existing colors, an illusion which 
persists even in the straight pen and ink drawings 

In water effects above all Segonzac excels, so fluently sliding are 
his rivers under their rain-drenched skies, so fleetingly illusive the 
reflections—effects obtained by persistent blotting and sponging 
lhe nervous pen line which stiffens his evanescent outlines and gives 
depth and texture to the washes is sometimes harsh, sometimes 
uncoils in easy calligraphic arabesques from the broad quill. In 
Rouen it becomes a caballistic language of chicken-track pen scratch- 
ings, each one of which, with distance, falls into relationship with 
the whole. Segonzac is one of the rare painters who render the world 
simple instead of more complicated. Though it is hard to define as 
great an art so unobtrusive as his, this qualification alone should 
eternally recom- 
mend him for the 
Hall of Fame. R. F. 


WALTER GAY 
INTERIORS 


l IS hardly fair 
| to speak of the 
paintings of rooms 
by Walter Gay as 
still-life, for there is 
a living, breathing 
quality in them 
which entirely be- 
lies such a charac- 
terization. And nei- 
ther have they any 
affinity with the 
cold and perfect ar- 
chitectural render- 
ings Which come to 
mind most readil\ 
as typical descrip- 
tions of interiors 
[hey are a quite 
special métier ol 
Walter Gay, his own 
eloquent statement 


INTERPRETED BY DUNOYER DE SEGONZAC of the world in 


which he lived. Wil- 
denstein, in following so soon the memorial exhibition which was 
held at the Metropolitan Museum last year with another occasion 
to see his work, brings it to a public, small perhaps, but not at all 
weary of seeing again the lovely old rooms of the Chateau du Breau 
which was Walter Gay’s home in France. The Aubussons, the panel- 
ling and the painted woodwork are suggested with no hint of pain- 
ful, literal detail, and yet so real is the atmosphere which he creates 
that it would seem the most natural thing in the world to pull up a 
chair and sit down before the fire in any one of several rooms which 
he has painted. Never, even in the most formal, does he fail to sug- 
gest the human beings who occupy them, and it is not hard to imagine 
their footfalls upon the polished parquet floors. The secret of his 
art lies, of course, in his own personal vision, but it is perhaps in his 
extraordinary handling of light that Gay transports his spectators 
most effectively indoors. Once indoors it is impossible not to feel the 
emotional quality with which the artist invests these rooms. JoL. 


CANVASES BY ISABEL BISHOP, PAINTER OF 
SUBTLE TONALITIES 
HE exhibition of ten paintings by Isabel Bishop at the Mid- 


town Galleries represents the work of three years. Looking at 
the subtle blending of colors, the beautifully modeled figures and the 
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pacity to paint in a 
highly individual 


color which seems to 
be extremely limited 
in its blond tones Is 
actually the combina- 
tion of a rainbow ol 
hues, applied so deli- 
cately that the whole 
surface of her can- 
vas shimmers palely 

Her flair for un- 
studied arrangements 
is nowhere better seen 
than in Two Gurls 
with a Book. Office 
Girls, also her latest 
work, catches her 
subjects in a shifting 
moment, and here, 1n 
the rich orange ot a 
dress, her color rises 
to a brilliance not 
seen before. Paintings which show plainly such painstaking care 


EXHIBITED AT THI 


preserve, surprisingly, an air of spontaneity It is a spontaneity of 
vision, not of technique, for the subtlety which is able to differen- 
tiate textures within a color range so narrow is not the result ot 
quick, rippling brushwork. Rather it is the weaving together of light 
and color values into a rich material, responsive to the artist's light- 
est touch to suggest volume and line and curve. [t may be complained 
that Isabel Bishop’s pale creations are bloodless and lacking in 
vigor. They look out at one shyly in a group, however, and preserve 
their individuality in any company J.L. 


LEVINE: EPIC PAINTING IN A FIRST ONE 
MAN SHOWING 


N THE fall of 1936, when the WPA held its great exhibition at 
I the Museum of Modern Art, a 
painting by Jack Levine, a twenty- 
year-old artist of Boston, won him the 
accolade “the dazzling unknown” and 
a place among the five young painters 
whom Mrs. Halpert selected to exhibit 
regularly at her Downtown Gallery. 
That startling painting was 7 be Brain 
Trust which is now included in the 
artist’s first one man show at Thir- 
teenth Street. Within a brief three 
years, Levine’s work has climbed to 
an extraordinary height. Eight paint- 
ings, including two thoroughly worked 
studies, testify to the careful, self-con- 
scious development which has led to 
the large painting, 7 be Street. It is an 
epic work as grand in concept as it Is 
in scale, a work in which subject and 
technique, regarded as mutually im- 
portant, are codrdinated with  bril- 
liance, skill and mordant cynicism. 
In his biographical note appended 
to the catalogue the artist writes that, 
when his family of eight moved from 
the South slums to the throttling resi- 
dential suburb of Roxbury, “Horri- 
fied by the trees and piazzas, | con- 
soled myself by making drawings of 
drunkards and other things” and when 
he was subsidized by the Art Project, 
“I speedily re-evaluated all my ideas. + 





DOWNTOWN GALLERY 


PRELIMINARY STUDY FOR JACK LEVINE’S BRILLIANTLY PAINTED “THE STREET 





EXHIBITED AT THE MARIE STERNER GALLERIES | rar 
‘ADJUSTING HER SLIPPER,” DRAWING BY LINTOTT _ ing or sitting at a dressing table before 


THE ART NEWS 


Decided to paint 
what | knew best and 
had known longest.” 
What he painted ts a 
Street scene in tront 
of a restaurant beside 
a railroad track. The 
plavers are three men 
and a skeleton in 
clothes, one seated in 
front of the large 
plate olass Window 
reading a newspaper, 
another leaning des- 
pondently against a 
lamp post, a third ris- 
ing, like a misshapen 
lotus, from the debris 
of the gutter. The 
clothed skeleton, an 
apparition which is 
absent in the studies, 
is a blind man offer- 
ing pencils. The three 
men are like red birds 
of prev ascending 
from an unwhole- 
some stench of disin- 
tegration. The whole 
scene Is projected as 
if seen through distorting mirrors, so violently careening are the 
optical distortions which may be traced in their increase through 
each of the preparatory pictures. With as much fierceness as Soutine. 
who has been the main source of Levine's stvle, this voung artist 
has vividly and subjectively dramatized the internal state of a not 
uUNncOMMOnN scene. 
lhe artist paints with opaque tempera relieved by luminous glazes 
and every inch of his seven foot canvas is masterfully painted with 
the richly variegated surfaces which have become associated with 
the pictures of Soutine. Since The Brain Trust Levine has amelio- 
rated the predominating lobster reds of that picture with higher 
keyed and more differentiated tones. He has fearlessly applied gold 
and silver leaf, making even richer and expressive his old master 
technique. He has created a picture that promises to become a land- 
mark in American painting and one, it is worth noting, that was 
produced under the aegis of the WPA and is consequently the 
property of the greatest of all patrons 
of art, the United States. M. D. 


LINTOTT DEPICTS THE 
BALLET & THEATRE 


N HIS current exhibition at the 

Marie Sterner Galleries, Lintott is 
showing, instead of his better known 
portraits and flower paintings, a group 
of oils and drawings exclusively of the 
ballet and theatre. The catalogue in- 
forms us that, when acting as Secre- 
tary to the British Ambassador in 
Russia during the War, the artist fre- 
quented the Marinsky Theatre where 
he studied the ballet, became ac- 
quainted with the dancers and exe- 
cuted the portrait drawing of Kar- 
savina which is included in the exhibi- 
tion. Taking the subjects beloved and 
immortalized by Degas, Lintott has 
drawn, with great ease and vitality of 
expression, a sequence of dancers in 
various postures before, during and 
after the dance. Though perhaps too 
dependent on the idiom of the great 
nineteenth century master, these draw- 
ings of ballerinas adjusting their slip- 
pers, arranging their coiffures, practic- 
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a mirror, memorialize the awkward grace of pose, the peculiar charm 
of costume and the beauty of the firm, angular limbs of the dancers 
lew of the studies have the vibrant atmosphere and the transient 
movement of Degas’ danseuses but several, particularly the one of 
a Viennese dancer, Adjusting ber Slipper, have grace and expressive 
gesture. [The paintings, save for the small Vaudeville Tramp and 
miniature sketches of individual dancers loaned by Mrs. Egerton 
Winthrop, are surpassed by the black and whites M. D 


FORTHRIGHT FIGURES IN SMALL COMPASS 
BY DOROTHEA GREENBAUM 


Vik direct appeal of Dorothea Greenbaum’s small sculptures at 
7 the Wevhe Gallery is due partly to the ease with which she 
handles her material, and partly to the air of intimacy established 
between the artist and the spectator at first glance. These bronzes, 
cast stone and terracotta heads and figures are excellently installed, 
at a level which makes it pos- 
sible to enjov the gentle cari- 
cature of Tired Shopper, Pan 
and Man About Town, and to 
comprehend the lyric repose 
of Adolescence and the figures 
of a voung girl. Two subjects, 
Fascist and Big Business 
\lan, move the artist to com- 
ment more biting than gentle, 
but her emotion is objectified, 
and both are strikingly im- 
personal as exceptions in a 
group in which one feels the 
sensitiveness and sympathy 
of the artist for her subject 
lhe ignorance and ugliness of 
lascist is treated with disdain, 
rather than with the violence 
Which emanates from such 
characterizations these days. 
Most successful in this group 
is the Head of a young girl in 
cast silver. In it Mrs. Green- 
baum communicates the poise 
and seriousness of her subject 
with great charm, the metal 
itself being confidently adapt- 
ed to her modeling of features 
and hair. JoL. 


THE TOWN VIEWED 
BY CLYMER 
LOYD CLYMER'’S re- 


cent paintings at the 
Milch Galleries are concerned 


with Brooklyn and Manhat- CONTRASTS OF THI GHEY Saaere: 


tan in views which combine both the homely detail of a great city 
with its aspects of magnificence. If he uses the rounded form of a 
gas tank, he contrasts it with the mosque-like minarets of a Russian 
church nearby, and calls it Rondo in Steel. Plavground and Power- 
house, in the same vein, is one of the most attractive of his canvases 
on view here, for in it the elements are few, and the effect is achieved 
without confusion. Occasionally in such compositions as East River 
Scherzo he piles up a multiplicity of forms; not only an ocean liner 
and a crane are incorporated into his design, but overhead an 
aeroplane, and near at hand a river tugboat, and at a short distance 
the line of a suspension bridge are introduced. The effect has a cer- 
tain kaleidescopic value which suggests the familiar scene, but with 
Clymer’s interest in heightening the glistening quality of a scene 
when it is touched by snow and ice, the impression he leaves is dis- 
ordered. However, his broad brushstrokes often succeed in convey- 
ing a sense of the spectacular quality of urban scenes, and in Old 
House near Navy Yard he makes the dismal scene live, and even 
invite the spectator. 

Perhaps the most attractive quality of Clymer’s style lies in the 
genuine enthusiasm and vigor which he brings to his subjects. One 
senses It in every canvas. J. 4. 
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KATHERINE LARKIN; YVONNE DU BOIS & 
ELIZABETH COLBORNE 


HREE groups of paintings at the Argent Galleries offer con- 

trasts which are interesting, comparisons which are not odious, 
for they are widely divergent in their aims. Katherine Larkin’s Long 
Island landscapes recall the sleepy, warm days of summer with their 
sandy dunes and beaches, and blue water. Barnes Landing achieves 
a depth of color which is effective, opposed to the pale shore. In this, 
as well as in several other paintings, the artist manages to convey 
the soft, salty breezes of what at the moment seems to be another 
world. 

Yvonne Pene du Bois reveals an original talent, not at all over- 
shadowed by her father’s style. With an unusual sense of perspec- 
tive she has organized the complexities of Wards Island in two studies 
of this scene familiar to New Yorkers. Her ability to convey archi- 
tectural quality is seen in a number of New York views, nowhere 
better than in The Washington Square Arch, which is excellently 
incorporated into her compo- 
sition. She tackles both rain 
and snow, and comes out with 
Tbe Storm and The City Hall 
respectively, both remarkably 
vivid in their suggestion of 
atmosphere. Garnes, France 
achieves spatial interest as a 
composition, and local color 
in its adroit disposal of ar- 
chitectural forms. One looks 
forward to more work by this 
young painter. 

Block prints and pencil 
drawings of the Northwest by 
Elizabeth Colborne hang in 
another room. Her feeling for 
the delicate form and fragil- 
ity of certain plants is delight- 
fully manifest in her studies 
of ferns and mushrooms. 
Most successful when she 
keeps her color schemes sim- 
ple and in the narrow range 
of greens and browns, her 
best work here is Old Log 
Deep in Ferns and Moss. 3... 


THREE NEW SHOWS 
OF PAINTING 


ay LARGE group show at 
l the Studio Guild in- 
cludes eighty paintings by 


nearly as many artists. In the 
case of Rhoda Dawson, whose 


ful elimination of unnecessary 
detail and her manner of choosing her material so that it is freshly 
presented, several works are on view. Frank Calcott’s neat, well 
designed interpretation of Columbia University recalls the clear 
vision of the French popular painters, especially Vivin. A sense of 
flower form is charmingly communicated in Mildred Hayward’s 
Hyacinth Plant which combines accessories with the flowers them- 
selves in a manner both easy and successful decoratively. Military 
Objective, 1938 by Arthur Mokray, who is teaching at the Ringling 
Museum School, is attractive in its paint quality, impressive in its 
striking use of material. Hugh McKean contrasts intensity of hue 
effectively with the pale sandy colors of sand dunes in Davtona 
Beach. 

Mary S. Falkner is showing her paintings of China with a group 
made in this country in her second one man exhibition at this gal- 
lery. Shanghai and the Yangtse River figure in many of the land- 
scapes in oil. One small watercolor, Chinese Mother, suggests that 
her style is possibly better adapted to this medium than the deeper, 
more intense quality of oil. In this she achieves a directness and 
spontaneity lacking in some of her more ambitious work on view 
in this same gallery. mo 
(Continued on page 21) 





The Jlorostint Arms es 
the New Armor Hall 
at the Metropolitan 


VEE Metropolitan Museum’s rich and varied collection of 
mediaeval and Renaissance arms and armor, which has 
just now been further augmented by over two hundred 

items from the Giulia P. Morosini Bequest, has at last been given 
a suitable setting in the recently completed Armor [Hall which 
on January 18 was thrown open to the public for the first time 
Phe architectural alterations occasioned by the installation, 
which were executed after designs of the late John Russell Pope, 
constitute the most extensive change the Museum has undergone 
since the addition of the American Wing in 1924, affecting the 
oldest part of the building in which, until recently, the plaster 
casts were displaved. This hall has now been converted into a 
high apse with two side aisles and tall clerestory windows making 
an extremely simple and dignified background tor the richly 
wrought and damascened armor it contains. 

\pproaching from the east the visitor passes through the gal- 

lery devoted to mediaeval sculpture and tapestries. The central 
hall, or Equestrian Court, contains no less than nine complete 
mounted figures in magnificent harnesses which range in date 
from 1475 to about 15 


. 


75. Flags, banners and Flemish sixteenth 
century tapestries complete the almost ceremonial effect of these 
splendidly caparisoned riding figures 





RECENTLY INSTALLED AT THE METROPOLITAN MUSEUM OF ART 


lhe earliest objects in the armor collection are rare Merovin- MOUNTED HARNESSES SEEN IN THE NEW EOUESTRIAN HALI 
gian examples including a shield boss and grip from northern 


France covered with thin sheet silver and ornamented with paste 
jewels. Of special historical association are a group of helmets, 
brigandine plates and plate armor fragments taken by the Turks 
from the Venetians in 1470 when the latter were driven from the 
Castle of Chalcis in Euboea. Distinguished individual objects 
are an Italian blued steel helmet, richly embossed and gilded, and 
a German saddle entirely veneered in sculptured and _ poly- 
chromed plates of horn 


example made in 1527 for Jacques Galiot de Genouilhac the entire 
surface of which is elaborately etched and gilded. The Museum’s most 
important piece of horse armor, also seen here, is the work of the cele- 
brated Nuremberg armorer Kunz Lochner 

lhe magnificent sixteenth century tvpe of work which came to be 
known as Maximillian armor is well shown in a double suit of bright 
steel decorated with etched patterns made for Frederick of Saxony 
lhe more exaggerated types of “puffed and slashed” armor, in which 
the metal is Wrought in imitation of the costume worn beneath, are 
complemented by the helmets representing grotesque heads 


lhe Equestrian Hall itself shows a suit of German jousting 





armor dating from about 1500 and a particularly magnificent 


Shields and swords are arranged in groups and include two 
tall German shields from Erfurt of the type carried by archers 
when storming a defense. A splendid Venetian sword dates 
from about 1500. There are also two falchions, a genuine 
Scottish claymore and a group of those immense two-handed 
swords which were wielded to fray a passage for the oncom- 
ing horsemen. An important associational piece is an ex- 
quisitely chased sword cane connected with Don John of 
\ustria, while other great names parts of whose harnesses 
now rest in the Museum’s collections include those of the 
Constable Anne de Montmorency, the Duke de Guise, Cosimo 
I] de’ Medici, the Earls of Clifford and Pembroke and Pope 
Sixtus V. Among these we find the. finest work of the Renais- 
sance craftsman, costly damascened, engraved and embossed 
pieces requiring in their making the services of several types 
of artists and artisans. 

One of the outstanding objects of the Morosini Bequest 
is a superb seventeenth century Bavarian breastplate etched 
in a splendid and intricate design which forms the arms of 
the Duchy of Bavaria. There are likewise European swords 


and daggers including what is perhaps the most richly deco- t 
rated seventeenth century object in the Museum’s collection 


and a Spanish eared dagger covered with arabesques and 
hunting scenes which betrays marked oriental influence. 

In particular are the firearms of the Morosini Bequest a 
notable addition to this department. Many have stocks of 
carved ivory combined with precious woods and are mounted 
with pierced and engraved plaques. Enriched by so important 
a gift the Armor Hall now presents a unique record of the 
days of chivalry of which the Museum may well be proud. 





MOROSINI BEQUEST, METROPOLITAN MUSEUM OF ART 
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ST. LOUIS: THE THIRTY-THIRD ANNUAL 
OF AMERICAN PAINTING 


YINETY-ONE artists, each showing a canvas apiece, provide a 
N vivid cross-section of current American painting at the City 
\rt Museum's Thirty-third Annual. Both quantitively and qualita- 
tively the exhibition surpasses last year’s event, there being nearly 
twice as many works on view, among which several have already 
attracted attention at the 1938 Carnegie International. Of particular 
comparative interest are the twenty canvases by St. Louts artists 
selected from a large and successful local event held recently in this 
city. The only conspicuous omission in the show is the absence of 
any exponent of abstractionism, while emphasis in general has been 
placed on sheer painting rather than subject matter, with a resultant 
technical standard that is a gratifying indication of maturity. Ab- 
sence of caricature, social comment projected by over-violent state- 
ment, and eccentric or sensational approach further bears out this 
impression. 

lwo highly striking works are George Grosz’ Street Fight and 
Gropper’s Youngstown, the latter in a highly effective but restrained 
palette of pallid yel- 
lows and blacks. 
Equally objective is 
Cikovskv's No Jobs 
which, despite the 
implications of its 
title, is painted in a 
definitely reflective 
mood 

An imposing Cor- 
bino, Bathers at Salt 
Island, executed 
with all the artist's 
feeling for dramatic 
grouping and warm, 
exuberant color, is 
offset by Georgina 
Klitgaard’s Jn the 
Winter Sun, with its 
subtle balance be- 
tween naturalism 


Ee EE 


stvlization 

Phough regional 
painting on the 
Whole has not been 
Stressed, no review 
of the show is com- 
plete without men- 
tioning Benton's 
Wheat, one of his 


DORIS LEE’S LIVELY AND ANECDOTAI 


most successful variants on the theme of the picturesque agrarian 
Middle West. Well known works are Marsh's Battery Belles, Clyde 
Singer’s gav Barn Dance, Hopper’s flat, impersonal louse at Dusk 
and Doris Lee’s animated Winter in the Catskills. The only work 
which is definitely out of step with the generation is Costigan’s 
Mother's Prayer, by comparison with which there is freshness and 
sparkle to these canvases which is highly refreshing. Kunivoshi, 
Speicher, Bouché, Rockwell Kent and Clarence Carter all contribute 
examples in their best vein which make St. Louis’ Twenty-third An- 
nual another important milestone in the artistic life of the city 


WASHINGTON: BLACK AND WHITE WORK BY 
CYRUS LE ROY BALDRIDGE 


HROUGHOUT the month of January, the United States Na- 

tional Museum is holding an exhibition of drypoints and color 
wood-block prints by the New York artist, Cyrus Le Roy Baldridge. 
For the most part a self-taught though accomplished technician, 
Baldridge’s artistic education is derived from extensive travels which 
include long sojourns in the Far East and in Africa. These resulted 
in a volume of drawings about the World War entitled / Was There, 
another book of sketches entitled 7urn to the East, and White 
Africans and Black the originals of which form a permanent exhibit 
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LENT BY THE WALKER GALLERIES TO THE CITY ART MUSEUM, ST, LOUIS 
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of African peoples and culture at Fisk University in Nashville. 
Recently Baldridge turned to etching and drypoint, his Pagan 
Princess, which won the five hundred dollar prize offered by the 
Chicago Society of Etchers in 1938, having, in the language of the 
Society “proved hitherto unknown possibilities in the use of the 
drypoint line.” 


PHILADELPHIA: CANVASES BY 

IN A COMPREHENSIVE SHOW 
HE Carlen Galleries ushered in the new year with a one man 
show by the well-known New York artist, A. S. Baylinson. The 


exhibit, comprising twenty-eight oils and a group of drawings, will 
run through January. 


BAYLINSON 


It is an interesting and varied exhibition that the artist has pre- 
sented to the Philadelphia public for the first time. His compositions 
are divided fairly evenly between flower studies and figures, either 
singly or in groups. The group of drawings of nudes, executed in 
beautifully rich gradations of warm reds and blacks, are char- 
acteristic of the 
strength and struc- 
tural qualities con- 
tained in his oils. 

Baylinson’s in- 
tense preoccupation 
with the human 
form is in evidence 
here in many figure 
compositions which 
reveal a splendid 
sculptural and 
structural sureness 
accomplished by his 
expert utilization of 
color and design. 
Vigorous studies of 
the figure evolve out 
of backgrounds en- 
riched by intricate- 
-_ ly flowered draper- 
ies as in the Orien- 

tal, and Semi-Nude 
-" . with Roses,inW hich 
a resplendent half- 
draped figure with 
roses is illuminated 
by a lighter-toned 
background. 

Even in his sub- 
tle, imaginative 
flower arrangements, delicately and sensitively rendered, the archi- 
tectural patterns and design and structural power of Baylinson’s 
art is manifested. Brilliantly colored, with striking backgrounds of 
interesting linear plans and ovals, each flower still-life stands forth 
a keen delight to the observer. 
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‘WINTER IN: THE CATSKILLS” 


CLEVELAND: A UNIQUE EXAMPLE OF EAST 
INDIAN CARVING FOR THE MUSEUM 


N ACQUISITION of unusual beauty and interest, in the form 

of a carved Indian pillar from the Gupta period has recently 

been announced by the Cleveland Museum of Art, where it is being 
shown in the Recent Accessions Room. 

Although originally the pillar was part of a Buddhist temple, 
there is a singular completeness about its design which makes it in 
itself a finished piece of sculpture. In spite of the variety of forms 
and the richness of the symbolism displayed in this work, the classi- 
cal restraint of the Gupta period is evident throughout. in contrast 
to the overburdened ornateness of later work. None of the motifs 
are used as pure decoration, each having a profound underlying 
significance, such as the strings of pearls making up the flower bowl 
in accordance with the wording of a Buddhist text, and the lotus 
itself, symbolizing Buddha, which finds its final efflorescence at the 
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NEWARK: MARSHALL 
SIMPSON 


AIN TINGS in oil and pastel 
by Marshall Simpson are 
being shown during January at 
the Codperative Gallery. This 1s 
the first exhibi- 
tion in the state of the work ol 


representative 


an artist who has been noted 
elsewhere for his use of subject 
natter peculiar to New Jersey 
\rt which has its origins in 
ove of nature 1s becoming rare 
today. Most serious artists, like 
heir contemporaries in other 
ields 


the more 





concern themselves with 
insistent 
modern life. Simpson 


ispects ol 

howevet 
Is not one of these. His pictures 
twelve of which are on view, are 
concerned with the landscape to 
be found immediately out of 
and with the sights any 
motorist may see if he looks be- 
vond road stands and signboards 
to the earth itself. 


doors 


The artist has been living in Middletown Village 
County, for the past four years and has painted in the strip of coun- 





RECENTLY ACQUIRED BY THE CLEVELAND MUSEUM OF ART 


RICHLY CARVED INDIAN PILLAR, IV TO VII CENTURY A.D. 


\Monmouth 


try along the sea between Perth Amboy and Bay Head. The wide 
flat look of the land, the high-keyed sky, scrub growth, locust trees 


ind the light, loose soil, which are essential qualities of this region 
have been his subject matter. More recently he has turned his atten- 
tion to the countryside at night, and a number of these paintings are 


ROCKFORD: A LOAN 
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Ohio. Outstanding is the unique 
stone carving known as the Cim- 
cimnati Tablet which came to 
light nearly a 
mound on the present site of that 


century ago in a 


citv and whose design so strong- 
lv suggests the work of the Cen- 
tral American carvers. This piece 
comes as a loan from the His- 
torical and Philosophical Society 
of Ohio. An unidentified stone 


image Which presents similarities 





with objects found in the Ten- 
nessee mounds recalls how high- 
ly developed was the art of 
wood and 
bone among some Indian tribes 


Notable pottery includes the 


sculpture in- stone 


nearly a thousand pieces from 
(Arkansas, the Southwest and 
Mexico, of the Heighway Collec- 
tion, as Well as twenty-five vessels 
deriving from the Madisonville 
site in Ohio, making the group 
as a Whole second only to that of 
Harvard's Peabody Museum 
\nother important piece comes 
as the gift of the Women’s Art 
Museum Association and is ol 
Zuni make, bearing a handsome 
symbolical design of cattle and 
parallel lines 

\ recent gift of Peruvian tex- 
tiles and pottery from Mr. and 
Mrs. Julius Fleischmann = adds 
greatly to the importance of the 
collection as a whole, while over 
a hundred objects presented by 
Miss Amelia [lizabeth White 
further brings to the Museum 


much valuable source material on the aboriginal tribes of North 
\merica ranging from Arkansas to the Northwest coast and Mexico. 


SHOW OF AMERICANS; 
MUSEUM ACCESSIONS 


included in the present exhibition which also offers such typical New fk IF TEEN paintings by prominent American artists offer a stimu- 


Jersey views as Orchard in the Snow and Sea Piece. 


CINCINNATI: NEW 


the Cincinnati Art Museum’s un- 
usually rich collections of Amer- 
ican Indian art. Not only have 
these works been inadequately 
displaved heretofore, but through 
lack of exhibition facilities many 
of them have long been entirely 
inaccessible to students and con- 
noisseurs. However, once the re- 
organization is completed the 
collections will be drawn upon 
for a series of circulating educa- 
tional exhibits as well as an im- 
portant permanent display in the 
museum itself which will be fur- 
ther elucidated by a large collec- 
tion of maps and subsidiary data. 

The major part of these In- 
dian archaeological artifacts 
come from the Mound Builder 
district and represent the three 
major cultures of aboriginal 


INSTALLATION OF THE 
MUSEUM'S AMERICAN INDIAN ART 


RECENT important undertaking of the Works Progress Ad- 
ministration is the cataloging. classifying and rearrangement of 


lating show, held under the auspices of the Rockford Art Asso- 


ciation, at the Harry and Della Burpee Art Gallery. Though the 





LENT BY THE OHIO HISTORICAL AND PHILOSOPHICAL SOCIETY TO THE CINCINNATI MUSEUM 


“THE CINCINNATI TABLET,” EARLY AMERICAN INDIAN CARVING 


selection of works does not aim at being a cross-section of contem- 
} porary art in America, it brings various canvases of real distinction 
by artists whose extremely individual contributions have left a defi- 
nite mark on the artistic language of the day. Such are Alexander 
Brook’s Amer Picon, Blanch’s Sunday Landscape, Carroll's The 
Christening and Kantor’s November, all lent through the Frank 


kk. M. Rehn Gallery. Kuniyoshi's 
delightful Skating, lent by the 
Downtown Gallery, shows the 
artist's brilliant compositional 
effects combined with the almost 
phosphorescent glow of his 
brushwork. Doris Lee, Henry 
Mattson, McFee and Sidney 
Laufman are further artists of 
nation-wide reputation whose 
work is attracting much atten- 
tion in Rockford. 
Simultaneously the Art Asso- 
ciation presents an exhibition of 
drawings by Donald Prender- 
gast—powerfully built up figures 
projected with force and con- 
ciseness. Recently announced ac- 
cessions to the Burpee Art Gal- 
lery include a drawing by 
Vilaminck and paintings by Le- 
pine and Maufra. The latter, 


January 21, 1939 


C. T. LOO 


AND COMPANY 





APPLIQUE: Late Chou Period 


In form of a standing tiger with head in full re- 


lief. Covered with raised lines. Leaping antelope 
under body. Green patina. Actual size. 


Exhibition of 


ARCHAIC CHINESE BRONZES 


To January 28th 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanghai 1 48 Rue de Courcelles, Paris 7 Peiping 








ee — a 


18 


by arrangement with the Chicago Art Institute, came through t 


estates of Mr. and Mrs. Martin Ryerson 


BOSTON: 
A GREAT 


MEMORIAL SHOW OF IACOVLEFF, 
MODERN DRAUGHTSMAN 


NE of the season's outstanding one man shows ts that current 
() at the Robert C. Vose Galleries, which are holding a memorial 
exhibition of the work of Alexandre lacovleff, the brilliant Russian 
artist and draughtsman who, since his arrival in Boston in 1934 
had established himself as one of the outstanding artistic personali- 
ties of the citv. Eighty-one examples from his hand cover all phases 
of his work, from the remarkable drawings of racial tvpes that he 
brought back from Central Asia and Africa which he visited as offi- 
cial recorder for scientific and ethnological expeditions, to easel pic- 
tures, highly individual still-lifes, and a broadly painted series ol 
murals executed a decade later in Capri 

lacovleff is primarily notable for his powers of draughtsman- 
ship, Which are of a quality rare- 
ly found among living artists 
These were immediately evi- 
denced in his sensational Parts 
show of some twelve vears ago 
which consisted of material as- 
sembled on the Citroén I:xpedi- 
tion through Africa. [he amaz- 
ing vitality of the types—exe- 
cuted for the most part in sepia 
pencil or monotone washes—the 
sureness and purity of his line 
and the accurate conciseness ol 
his stylistic conception immedi- 
ately established this voung Rus- 
sian émigré as an artist of the 
first ordet 

lacovleff’s more recent work is 
of a different type from these 
During the last 
two vears of his life he was ex- 
perimenting with a freer stvle 
colorful impressions executed 
from memory without recourse 
to nature. | hough these already 
were endowed with that individ- 
ualitvy which stamps all of his 
productions, his death last Spring 
left this promise unfulfilled 
Paintings by lacovleff are in the 
Musée du Luxembourg 


racial studies 


WILMINGTON: OLD & 
NEW IN LOCAL ART 


Hl Wilmington Museum of 

Art, Wilmington, N. C., is 
offering for its January exhibition, “Popular Art in America: Yes- 
terday and Today.” For the purpose of demonstrating an idea, Cur- 
rier and Ives prints and contemporary oils from the Federal Art 
Project have been arranged in one exhibition. The theme demon- 
strates how much the nation’s cultural level has been raised the past 
fifty years. From the taste exemplified by the gory prints of blood 
and thunder, the sentimentality of 7 be Old Oaken Bucket, the humor 
of backroom brawls, there is a vast change when we turn to the work 
done under the sponsorship of the W. P. A. Federa: Art Project as 
it is being carried on today. 

There were issued during the life of the Currier and Ives firm 
over four thousand individual prints. Of the Federal Art Project 
work over ten times that number of easel pictures have been lent to 
public institutions, over one thousand murals have been installed, in 
addition to extensive activity in other fields. The latitude of their 
respective publics relates these two movements which are closely 
united in an interest in native, contemporary subject matter, both 
expressing the character and viewpoint of their period. This factor 
lends particular interest to a show which offers an imposing list of 
talent which has been recognized and supported by the Federal Art 
Project, the success of which has already been amply demonstrated. 


EXHIBITED AT THE ROBERT ¢ 





“SELE-PORTRAIT,” IACOVLEFF’'S ACCOMPLISHED PENCIL STUDY 


THE ART NEWS 


WILLIAMSTOWN: ENLARGED PHOTOGRAPHS 
OF MEDIAEVAL OBJETS D’ART 


~ I:NHIBETION of unique photographs which should appeal 
i to devotees of either art or photography is on view at the 
Lawrence Art Museum, Williams College, in Williamstown. The 
photographs by J. D. Christhilf are enlargements showing mediaeval 
craftsmanship in ivory, enamel, metal and the illumination of manu- 
scripts and give striking evidence that these small works of art can 
stand the test of magnification without losing any of their intrinsic 
artistic merit. An ivory statuette of a madonna three inches high, 
when enlarged assumes the monumentality of a similar figure on 
the portal of the cathedral of Notre Dame in Paris. An enlarged 
detail of an elongated figure of a saint from an illuminated manu- 
script of the twelfth century makes clear its relationship with stained 
glass of the period. The same artistic impulses were at work in both 
instances, and the small size of the figure in the manuscript did not 
circumscribe its creator's conception 

lhe visitor to the exhibition is impressed by the similarity of the 
enlarged photographs to media- 
eval architectural sculpture and 
mural painting, a similarity 
Which illustrates the homeogen- 
itv of the arts at this time 


NEW YORK: MUSEUM 
REPORTS 
\nnual Meeting of 


4 mee 
L the lellows of the Cor- 


poration of the Metropolitan 
Museum of Art a report of the 
vear’s activities was presented 
and a number of important is- 
sues Were discussed 

lhe Museum's financial situa- 
tion especially came under dis- 
cussion, With the result that the 
S69,000 deficit showing on the 
books for 1938 was made up by 
the generous contributions of 
Trustees who, by individual gift, 
raised the sum of $42,000. The 
remainder was canceled through 
the income from a hitherto re- 
stricted fund which has now been 
released by the donor. 

lhe Trustees were also warned 
tf the likelihood of an even larger 
deficit for the coming vear. This 
is anticipated in consequence of 
the depreciation of the Frank A. 
Munseyv Estate holdings, which 
affect the Munsev Bequest, in 
conjunction with the very con- 
siderable expenditures devolving 
upon the maintenance of The Cloisters. The sum was tentatively 
estimated at not less than $175,000 to meet which two alternatives 
remain open to the Trustees if they wish to preserve intact the re- 
sources of the institution. The first is to obtain additional support 
from the City and from the community. Failing this they will be 
obliged to reduce the activities and services of the Museum. 

The question of membership was gone into at length with the 
conclusion that the existing five thousand, one hundred and seventy- 
seven are a figure far too low in proportion to the numbers of people 
using the Museum and to the unusual facilities it affords them. 
1939 Will therefore be marked by a special campaign to enroll new 
members and, in various ways, to enlist the public’s support of this, 
New York’s foremost cultural institution. 


VOSE GALLERIES, BOSTON 


WASHINGTON; AN INTERNATIONAL SHOW; 
sALLERY ACCESSIONS 
N EXHIBITION of paintings by artists of many nations is 


currently on view at the Phillips Memorial Gallery. The Oskar 
Kokoschka Prague from the River and the Carl Hofer Summer Dav, 
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THE ART NEWS 
previously shown at the Carnegie International in Pittsburgh 
[hese two paintings and the recent oil by George Rouault, Christ 

d the Fishermen, have been purchased for the Phillips Collection 

[he Phillips Gallery is further exhibiting in its Print Rooms a 
large collection of lithographs and posters by Henri de Toulouse- 
Lautrec loaned by the Art Institute of Chicago which also sent to 
Washington some original drawings by the artist and one of his best | 
known paintings, [be Moulin de la Galette 


Buttalo: New Contemporary Room 


( ontinued from page Ss 


Millard, who have contributed this sum towards the establishment 
the room in memory of Grace Millard Knox 
[he Gallery has an eminently suitable room for the purpose ot 
showing contemporary art to the best advantage, for, through the 
eifttol Mr. and Mrs. Seymour Tl. Knox, one of the rooms has been 
completely remodeled. With lowered ceiling, specially set lights, 
ind walls of deep blue, the new room will permit visitors to examine 
and study the art of our time under the most auspicious conditions 
[he administration of the new Room for Contemporary Art also 
presents a departure from usual museum practice. This will be in the 
hands of a separate committee, annually appointed by the President 
lhe committee will assume all responsibility for the expenditure of 
the fund and for the art that is shown. Thus the Art Committee of 
the Gallery, which make all purchases for the permanent collection, 
will not be the purchasers of the works in the new Room. These 
acquisitions will be unofficial and will not be presented as part ot 
the permanent collection. The committee in charge of the room will 
thus be able to present to the public, freely and undogmatically, 
every field of contemporary art, without having to defend its choices 
lor the opening and first exhibition in the Room for Contempo- 
rary Art forty-one artists are represented with forty-eight works. 
Paintings in oil and watercolor and gouache, a few prints, and a | 
works of sculpture are being shown. 


Classics and Moderns at Smith 


(Continued from page 7 
lhe Museum is fortunate to have in its collection the final oil 
study of the Woman with the Monkey tor the Grande Jatte by 
Seurat. It has recently added two Seurat drawings. bree Women and | 
Head of Woman Sewing (also called Head of Woman wih Hat) 
lhe [lead of Woman Sewing shows Seurat in his most abstract vein 
while 7 bree Women is an excellent example of the many studies 
made for the complicated grouping of the Chicago painting 


Unknown Virginia ‘‘Primitives’’ 
(Continued from page 10) 
therein, and proceeded to write a history of the Ambler family 

John himself had been painted seven years previously, in 1821, 
at the age of twenty, the most striking portrait in the whole collec- 
tion reminiscent of the Sullys. His father and mother had been 
painted shortly before the wedding, possibly by Petticolas, a Rich- 
monder. The pigment on the portraits of the dignified Colonel John 
and his Greek-gowned wife is extremely thin, and must have been 
put on in almost a wash. This is also true of the portrait of John's 
wife, who, with her little son, must have been painted about 1832 
the last of the group of thirteen portraits. John’s sister, Elizabeth 
Bush Ambler, was painted within the same decade, a small paint- 
ing on a wooden panel showing the lady, with black hair in curls, 
reposing in a Victorian atmosphere. And John’s half brother, Dr. 
Daniel Norborne Norton, son of his mother by an earlier marriage, 
had been painted in the preceding decade. 

The seven older paintings had hung at the “Cottage” in Han- 
over County, twenty-three miles north of Richmond, since the Revo- 
lution—a period of nearly fifty years. One of these paintings had 
been done during the Revolution, the portrait of John’s grand- 
mother, Mary Cary Ambler, who died in 1781. 

The six earliest portraits were pictures John’s great-great 
grandfather, Edward Jaquelin, his wife and four of his children. 
Edward Jaquelin, a Huguenot, came to Virginia from England in 
1097. About the year 1722, while on a visit to England with his wife 
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; and his children, he had their portraits painted “by an artist of the renee: a _—— 
| greatest merit he could find.” Then he brought the paintings to 
; Jamestown and hung them in his brick home, the walls of which still 66 CHRISTIE’S” 
e stand today. 
rhe artist of “great merit,” who painted the original six pictures 
: for Edward Jaquelin, was not of the grand tradition. He was prob- LONDON, ENGLAND 
ably one of those unknow n limners who won a in ing painting For over ons beadeed ehd Glee seam CANRDUTINS bes Geen oul 
everything from coaches to tavern signs—the lesser tradition that , 
. : renowned. They have had the privilege of selling, in their Great 
persisted in both England and America even later than the time ol Rooms, most of the Famous Collections of Works of Art which have 
John’s wedding. His portraits, however, deserve no such obscurity. been dispersed at auction in England over that period, and their 
lhe painter, we may observe, enjoyed richness of color. It 1s in- unrivalled experience is at the disposal of all who may wish to consult 
teresting to note that he painted in flat surfaces of a solid tone, | them regarding the sale of 
adding the modeling and the variations in color later, on top of the pens . 
Ml | flat surfaces. In this way, he drew first, then modeled. And, crude ANCIENT & MODERN PICTURES, DRAW- 
| as his work may appear, there is a vigor in the drawing—a vigor- INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 
2 ous crudeness comparable to much modern art today. TAL & ORIENTAL PORCELAIN & POTTERY, 
: TAPESTRY, DECORATIVE FURNITURE, 
s, ) New Exhibitions of the Week | CARPETS, BRONZES, MINIATURES, SNUFF 
le | ery BOXES & OBJECTS OF VERTU, SILVER & 
(Continued from page 13) 
~ | JEWELS 
sO ITH a long, successful career behind him, beginning in 1900 — | 
le | with a bronze medal at the Universal Exhibition in Paris, The Commission, in the event of a sale being effected, is 
it and including Various decorations by the Legion of Honor as well | SEVEN AND A HALF PER CENT ONLY 
dt as being represented in many museums of this country, Aston | and this includes ALL advertising and catalogue expenses. 
ol | Knight has evolved a formula which pleases many people and from — | 
n, which he is not inclined to depart. At the John Levy Galleries his | For BOOKS AND MANUSCRIPTS, COINS 
se rose covered cottages and flowing streams of France, Italy and this | MEDALS, GREEK, ROMAN 
ol country pass in review each year, and are hailed with pleasure by | AND OTHER ANTIQUES AND RELICS 
ill his admirers. If they lean a little heavily on the picturesque for their | the commission is Twelve and a half per cent. 
y. effect, Which is one of the most literal presentations, they none the — | 
>S less achieve exactly what the artist sets out to do. It is interesting The particularly moderate commission charged for Sales might well 
- that Our House, Beaumont-le-roger actually has more feeling in it | be borne in mind by those who have not already consulted 
‘S than any of the other similar views of French landscape, going to 


MN | prove that to an American painter living in France, his home may _ | CHRISTIE, MANSON & WOODS 


be as deeply felt to be his castle as the traditional Englishman's | GING STREST. O. 2S SS eee 
: house is to him From whom f{uil Particulars and Advice can be had on enquiry 
| , | Telephone: V’hitehall 5056 Cables: “‘Christiart, Piccy, London” 





T Hf: first one man show of a painter who teaches in the Psychia- 
tric Division of Bellevue Hospital is being held at the ptown 
Gallery. Shomer Zunser is apparently freeing himself from a back- 
oil ground of academic painting, and his present exhibition presents 








by work of varving interest. Spanish Head is by far the most developed | 
nd example of his style old or new. There is depth in the characteriza- 
t ) tion, Whereas most of Zunser’s painting of figures is by contrast 
in. rather superficial and rigid. Spring Landscape, of an uncertain sky, 
ies is stormy in its implication, and suggestive rather than actually a 
literal representation. Country House, another landscape, is height- 
ened in its color interest, and is his most attractive work of this 
phase. In The Builders, an experiment in pattern, Zunser incor- 
porates the figures of a group of men into a striking design. 
° Two Arts of the Orient: Prints, Jade | 
31. (Continued from page 0) | 
eC lovokuni is represented by a graceful figure exquisitely printed | 
ren against a night background of two delicately shaded tones of black. | 
ch- There are admirable actor prints by Shunsho, Shunko and | 
yhn Shuncho, several interesting scenes in Western perspective by Toyo- 
Pen haru and figure prints by Koriusai, famous pupil of Harunobu. The | 
ns two great landscapists, Hokusai and Hiroshige whose new subject 
P- and newly invigorated style preserved the art of color painting for | 
eth a short time, are represented, the first by one of his Famous Bridges, 
nt- the second by the Karasaki Pine Tree, bird and flower prints 
rls, (otanzgaku), and a rare blue, fan shape print of a procession of 
Dr. courtesans on a cherry flower picnic. Several suri7monos, prints made | 
ise tor New Year's and other festive occasions upon which the designer | 
lavished his skill, are the work of Hokkei. 
an- lhe jades which are distributed through the galleries date mainly 
—_ from the Chou period. Several ceremonial weapons, probably used 
vad as scepters (kuez), depend for their beauty upon the lustrous mate- 
nd- rial to which nature had added a variety of colors and textures. A 
Middle Chou sejat earth symbol (tsung) decorated on each corner 
eat With a mask, and an agate cup said to have come from the Late Chou 
ren. site of Loyang are two of the finest examples on view. There is also 
Po a group of crudely carved soapstone objects from the recently dis- 
e 


covered site of Chang-sha. 
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Continental furniture 


collected by the late Dr. Frederick | 
property trom the estate of 


property ol 


cludes a 200d 9 
teenth century Chippendale 
examples. Part 
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THE ART 


AUCTIONS 


Lambert et al. Furntture, Bronzes 


NEWS 








, Paintings 


exhibition from 


()* lik: afternoon of January 28, following e 
January 21, the American Art Association-Anderson Galleries 


will sell by pues auction a collection of 


\merican, English, and 
and decorations, Barve bronzes, porcelains, 


v1 culate. and Chinese rugs. The collection comprises property 
Lambert of Jersey City, N. J., 
a Philadelphia private collector, and 
other owners 

Several pieces of note are present among the furniture, which in- 
roup of English and American eighteenth and nine- 
Heppelwhite, and Sheraton mahogany 
icularly worthy of attention are two English Sheraton 


mahogany break-tront secret 


} 


ary bookcases, one a fine three-section 
from about 1815, the other of the late eighteenth 
Chippendale carved mahogany side chairs. 

Outstanding among a small group of bronzes is Antoine Louis 
Barve’s Panther Seizing Stag. An exceptionally fine 


Cyl 


and a set of four 


group of Eng- 
and table porcelains is present in 
\dding further interest are a group of Japanese and Chinese pot- 
tery, porcelains, and decorations in which there is a series of Chinese 
the Ming period; a group of oil paintings containing a 


Irescoes ol 





LAMBERT ET AL. SALI 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


PANTHER SEIZING A STAG,” BY ANTOINE LOUIS BARYE 


number of contemporary works with a good representation of Ameri- 
can artists; and a section devoted entirely to Chinese rugs and hav- 
ing Many exceptional examples. 


De Keller-Quackenbush et al. Old Masters 


UTSTANDING examples of Flemish sixteenth century art 

will come up for sale in the collection of European, English, 

and American paintings of the sixteenth to the nineteenth century 

which will be dispersed by public auction at the American Art Asso- 

ciation-Anderson Galleries the evening of January 27. Comprising 

property of Count Alexandre de Keller of Paris; property of Mrs. 

Schuyler Quackenbush of New York; paintings collected by the late 

Dr. |. Straus of New York City; and properties of other owners, the 

collection will be on public exhibition commencing Saturday, Janu- 
ary 21. 

Of particular note among the works by Flemish masters are two 
triptychs. One, by Jan de Beer (1475-1536), is authenticated by 
Dr. Gustav Gluck and was exhibited at the Brooklyn Museum in 
1935. The center panel of this important example depicts the Ma- 
donna seated against a charming landscape, with the Infant Christ 
standing on Her knee. In the left wing is a mitred bishop, and in the 
right wing SS. Catherine and Margaret. The other triptych, 7 he 
Adoration of the Magi, by Peter Cock Van Aelst (1502-1550), de- 
picts Caspar and Melchior offering gifts to the seated Madonna. 

Other excellent Flemish paintings in the collection include a land- 
scape with figures by Gilles Van Coninxloo (1544-1007); an imagi- 
native landscape by Joost de Momper (1564-16035); and a Biblical 
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RENNE 
DE KELLER-QUACKENBUSH SALI TO JANUARY 28 
landscape by Lancelot Blondeel (1495-1581). An important paint- 61-63 EAST 57th STREET NEW YORK 
ing, St. John in the Wilderness by Marten Van Cleve (1527-1581) 
is in a remarkably fine state of preservation. 
Of note among the fine paintings by Dutch masters are a Portrait 
of a Young Officer by Wybrand de Geest (1590-1643), certificated THE i 
by Dr. Hofstede de Groot and Dr. W. R. Valentiner, and Anthonie THANNHAUSER 
Barayisto ogecting dpriont on — Tilly. oa bs GALLERIES 
number Of other Tine examples are also present in the wide 
' range of paintings included in the collection. Among them ts a pair NOW ONLY 
; of romantic landscapes by Alessandro Magnasco (Italian: 1681- PARIS 
1747). Whose works have recently been so sought after as museum 
: acquisitions. Both are authenticated by Dr. Hermann Voss of Ber- 
lin. French eighteenth century works include Setter Pointing a 
Pheasant by Jacques Charles Oudry. Wlaiia sidihir iaihiisia 35 RUE MIROMESNIL (Corner Rue la Boetie) 
Of note also are a rare early fifteenth century School of Avignon 
painting of The Crucifixion, and the Portrait of Paravicino in the 
Robe of a Trinitarian from the workshop of El Greco. In addition 
to the works of European artists there is a small group of American 
paintings with canvases by Whistler, Twachtman, Eilshemius, and VALENTINE GALLERY 
” Chase outstanding. 16 EAST 57 STREET, NEW YORK 
i Maxwell French Furniture ee Stlver Collection PAINTINGS BY 
| MPORTANT eighteenth century French furniture, rare English 
and French silver, Russian enamels, paintings and other art V : V : N 
objects, property of Mrs. Dorsey Cullen (Mrs. George T. Maxwell) 
art and her son, George L. Maxwell, and removed from their residences, 
ish, I] rue St. Dominique, Paris, and 14 East 77th Street, New York, 
uty will go on exhibition at the Parke-Bernet Galleries, Inc., January 
<7. ANTIQUITIES AND NUMISMATICS, INC. 
; 21, prior to public sale January 27 and 28. JAC es B 30 WEST 54 STREET, NEW YORK 
Nth lhe extensive collection of fine Louis XV and Louis XVI furniture WORKS of ART 
ve ete — pieces by such famous mattres ébénistes as A. . LH | RSCH ea tn “lee 
elorme, Francois Riibestiick, Louis Moreau, Jean Georges PAINTINGS 
the Schlichtig, P. C. Montigny, Francois Mondon and Simon Oeben. 
all Conspicuous items are a pair of Louis XV palisander and tulipwood Se ee lens Race 
corner-cupboards by Ribestiick; another fine pair of the same i 
two period, enriched with marquetry in a design of tall floral sprays tied 
by with bowknots; and a Louis XVI acajou bureau a cylindre, under- DIKRAN G. KELEKIAN JULIUS LOWY 
1 mM stood to have been presented by Marie Antoinette to the Princess de ; [INC.] 
Ma- Lamballe. There is also an important Louis XV marquetry secré- EGYPTIAN : 2 
rist taire a abattant by Schlichtig; a notable Louis XV slant-front writ- GREEK & High Grade 
the : ing desk embellished with floral marquetry; a Louis XVI carved NEAR EASTERN Picture Frames 
ding and laque bedstead with a beautiful ivory and crimson satin lampas ART Autiause @ Bessclastens 
canopy; and a number of fine commodes, including a Louis XVI 598 MADISON AVENUE 
na. Marquetry example with floral medallions beautifully executed in RESTORING—REGILDING 
ind- shaded woods. Chairs and sofas of all characteristic types are well oe ae ee 
real represented and include a remarkable Louis XVI carved and _— we 730 Fifth Avenue, New York 
ica | 














lacquered bergére, traditionally understood to have been executed 


THE 
SPANISH ART 
GALLERY, Ltd. 


GOTHIC AND 
RENAISSANCI 


TAPESTRIES 


FEXTILES 


FURNITURE 


TOMAS HARRIS, 
Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 


6, CHESTERFIELD 
GARDENS 


Curzon Street, London, W.1 


Cables: Barmaster, London 


NEWHOUSE 
GALLERIES 


INC 


PAINTINGS 


5 East 57th Street 
New York 





PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 


| 
| 
NSPE 


SCHULTHEIS 


GALLERIES 


PAINTINGS 
PRINTS - FRAMES 


15 MAIDEN LANE, NEW YORK 

















MANWELL SALI PARKE-BERNET 


CHARLES I] SILVER GOBLET; WIN] 


GALLERIES 


LASTER. LONDON, 1050 
as a throne chair tor the ruler of one of the German principalities; 
and a rare demilune tvpe causeuse 

Important English silver of the sixteenth to eighteenth century 
ncludes a rare E-hzabethan communion chalice and cover; a fine | 
James | communion cup; a George | octagonal coffee pot; and a pan 
of George Il superbly chased helmet-shaped sauce boats 
the items by celebrated Georgian silversmiths is a set of three silver 
casters by Paul Lamerie; and several pieces by Paul Storr, includ- 
ing a pair of krater-form wine coolers, and a set of four Triton salts 
\ small quantity of fine French silver includes a pair of gilded silver 
saliéres and a magnificently chiseled flagon by Odiot 

Russian enamels and silver include pieces by the celebrated court 
goldsmiths Carl Fabergé, A. Thielmann and Adler. A small group 
of Continental paintings, mainly of the nineteenth century, contains 
notable canvases of the Barbizon school 


Kimerson et al. Librartes: Fine Press Books 


NELECTIONS trom the lbraries of Guy Emerson. New York, 
Mrs. Dorothy Baylis, Hewlett, L. 1., Miss Adelaide B. Baylis, 
New York, and other owners will be dispersed at public sale at the 
Parke-Bernet Galleries, Inc., on the afternoons of January 24 and 
25, following exhibition from January 20. 


Conspicuous 1n the catalogue is a fine group of press books, which 


\mong | \ 


contains examples from the Ashendene, Baskerville, Bodoni, None- | 


such and Doves presses, as well as from the Foulis, Golden Cockerel, 
Grabhorn, Plantin and Whelmscott presses. There is also an excellent 
selection 


works of Chaucer, Thackeray, Milton, Dickens and other authors 





MAXWELL SALE: PARKE-BERNET GALLERIES 
LOUIS XV ACAJOU MARQUETRY BUREAU BY A. F. DELORME 


of Limited Editions Club publications which comprises | } 








THE ART NEWS 


OLD & MODERN 


MASTERS 


IN FULL COLOR 
REPRODUCTION 





GOYA: “Don Manuel Osorio” 


For framing or portfolio 


70c¢ each 


postpaid 


Splendid reproductions in the 


best color process, on heavy 
white sheets over 10 x 14 inches. 
Subjects available are: 


REMBRANDT 


Self-Portrait 


CRIVELLI 


Virgin and Child 


RENOIR 
The Cup of Chocolate 
Self-Portrait 
By the Seashore 
CEZANNE 
Basket of Apples 


Mme. Cézanne 
House of Pere Lacroix 


GOYA 
Don Manuel Osorio 


HALS 
C.D. Van Voorhout 
GAUGUIN 
Woman in Red Robe 
KUHN 
Theatre 
MING PAINTER 
Crouching Tiger 
TITIAN 


Cardinal de Granvella 


Reverie: 


Write today, specifying subjects 
desired, and prints will be sent 


to you by return mail. Address 


THE ART NEWS 


136 East 57 Street, New York 
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N, M. Acquavella 
Galleries 


Old & Modern Paintings 





598 Mapison Av., New York 
















January 21, 1939 


BALAY & CARRE 


(Roland Balay & Louis Carré) 


Modern French Paintings 
African Art 


10 AVENUE DE MESSINE 
PARIS 


THE DOWNTOWN 


(In Daylight Gallery) 


KUNIYOSHI 


xKKkkKkn 


Jack LEVINE 


(In Main Building) =~< 
113 West 13 Street, New York 


(em an A RR RRR 
KEKE A merica’s first 
All-American Art Gallery .. . deveted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 





11 K. 57th St... New York 





SHOKLER 


Paintings of New Hampshire, 
Vermont and Montauk 
Jan. 23 - Feb. 4 


Schneider-Gabriel Gallery 


71 East 57th Street, New York 


BOYER GALLERIES 


CONTEMPORARY 
AMERICAN ART 


69 E. 57th St. NEW YORK 


JOHN LEVY 
GALLERIES, INC. 


Paintings 


One East 57th Street ¢ New York 





CHAO MING CHEN 


Chinese Antiques 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 


D'ATRI 


Old and Modern Paintings 


AM 


23, RUE LA BOETIE, PARIS 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 


Ferargil Galleries 


Frederic Newlin Price 


}63 East 57 St.. New York 


EXHIBITIONS 


GALLERY 
A.C.A., 52 W. 8 





EXHIBITION 
G. Haupt: Paintings, Jan. 22-Feb 


Arden, 460 Park 
Argent, 42 W. 57 
Arista, 30 Lexington Tibetan Paintings, to Feb 
Art Students League, 215 W. 57...Harry Wickey: Sculpture, Jan. 25-Feb 


Chinese Jades, to Feb. 1 


Bignou, 32 E. 57 
Bonestell, 106 E. 57 Paul O'Higgins: Paintings, to Feb 
Boyer, 69 E. 57 I 
Brooklyn Museum 
Buchholz, 32 E. 57 
Carstairs, 11 E. 57 
Clay Club, 4 W.8 


Dunoyer de Segonzac: Paintings, to Keb 


Lighth St., 52 W.8 
Federal, 225 W. 57 
Ferargil, 63 E. 57 
Fifteen. 37 W. 57 
French Art, 51 E. 57 
Freund, 50 E. 57 
Grand Central, 15 Vanderbilt 


Herbert ITschudy: Paintings, Jan. 23-Feb 


Van Orley: Painting, to Jan 

100 Best Prints of the Year, to Jan 
Jobn Sitton: Designs, to Feb 
Robert Henri: Paintings, to Jan 
Grant, 175 Macdougal Group Show: Prints, to Jan 
Harlowe, 620 Fifth Brockhurst: Etchings, to Jan 
Harriman, 63 E. 57 O. P. Renne: Paintings, to Jan 
Kennedy, 785 Fifth Rembrandt Etchings: Drypornts, to Jan 
Keppel, 71 E. 57 Paul Gauguin: Woodcuts, Jan. 26-Feb 
Kleemann, 38 E. 57 Whistler: Etchings and Lithographs, to Jan 
Knoedler, 14 E. 57 Paintings of Paris, 1075-1030, to Jan 
K raushaar, 730 Fifth H.H. Newton: Paintings, to Jan 
John Levy, 1 E. 57 {ston Knight: Paintings, to Jan 
Julien Levy, 15 E. 57 Vasstmo Campigli: Paintings, to Feb 
Jared French: Paintings, Jan. 24-Feb 
Vlaminck: Paintings, to Feb 

ae Archaic Chinese Bronzes, to Jan 

Macbeth, 11 E. 57 Herbert Meyer: Paintings, to Jan 
Matisse, 51 E. 57 Viodern French Paintings, to Jan. 
Mayer, 41 E. 57 ; Y. K. Chang: Paitings, to Jan 
McDonald, 665 Fifth Prints by Old and Modern Masters, Jan 
Mercury, 4 E. 8 Kerkam: Drawings, to Jan 
Metropolitan Museum {ugustan Art: Paintings, Sculpture, to Feb. 
Midtown, 605 Madison Isabel Bishop: Paintings, to Feb 
Milch, 108 W. 57 Floyd Clymer: Paintings, to Feb 
Montross, 785 Fifth {nn Kocsis: Paintings, to Jan 


Grand Central, 1 E. 51 


Lilienfeld, 21 E. 57 


Loo, 51 E. 5 














IN NEW YORK}! 


DURATION 


} 
Ackerman, 50 E. 57 Rockingham & Spode China Tulips, to Jan. 31 
American Academy, 633 W. 155 Platt Memorial Show, to April 30 | 
American Fine Arts, 215 W. 57 Eugene Vail: Paintings, Jan. 24-Feb. 4 
\merican Place, 509 Madison. .Georgia O'Keeffe: Paintings, Jan. 22-Mar. 2 | 


Group Show: Paintings, to Jan. 28 | 


Artists, 33 W.8 k:rle Loran: Paintings, to Jan. 31 
Babcock, 38 E. 9&8 Contemporary Americans: Paintings, to Jan. 31 
Barbizon-Plaza, W. 58...Charles and Virginia Gruppe: Paintings, to Feb. 6 | 


Gauguin: Tahiti Paintings, to Jan. 31 
WV. David: Paintings, to Jan. 31 
Polish Arts & Crafts, to Jan. 29 


Kurt Roesch; Paintings, to Jan. 31 


Group Show: Sculpture, to Feb. 18 


Clayton, 20 E. 58 fugustus Vincent Tack: Paintings, to Feb. 4 
Contemporary Arts, 38 W. 57 Dan Lutz: Paintings, to Feb. 4 
Decorators Club, 745 Fifth Chinese Furnishings, to Feb. 9 
Delphic, 44 W. 56 FLW. Fish, Durban; Paintings, to Jan. 29 
Downtown, 113 W. 13 Kunivosht: Paintings, Jan. 24-Feb. 11 

Jack Levine: Paintings, to Feb. 4 


Durand-Ruel, 12 E. 57..French XIX and XX Century Paintings, to Jan. 31 
William von Herr: Paintings, to Jan. 29 

vd Graphic Prints, Jan. 24-Feb. 7 
Yarnell Abbott, Gilmer Petroff: Paintings, to Jan. 30 


French Impressionists: Paintings, to Jan. 31 
31 


I 


I | 
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4 


4 


| TO FEB. 4 


3000 YEARS OF 
CHINESE JADE 


Loan Exhibition 
for the Benefit of the 


CHINESE CIVILIAN 
WAR VICTIMS 


Profusely Illustrated 
Catalogue—One Dollar 


UNTIL FEBRUARY 








ll 


ARDEN GALLERY 


460 PARK AVENUE, NEW YORK 





THE WHYTE © 
> 


UNTIL FEBRUARY 16 


PAINTINGS & WATERCOLORS Sa 


BY rr 


r=) 
NICCLAI CIKOVSKY “< 


1707 H STREET,N.W., WASHINGTON 





Paintings and Watercolors 


LOUIS 


FERSTADT 


9:30 A.M.-6 P.M. 





HUDSON D. WALKER GALLERY 
38 E. 57 ST., 4th Floor, N. Y. 


pa PAINTINGS & DRAWINGS 


ISABEL 


BISHOP 


Jan. 17th through Feb. 4th 


MIDTOWN 


» GRUSKIN, Director 
605 Madison Ave. (Bet. 57 & 58 Sts.). N.Y. 


| LILY CUSHING 


EMMET 








28 


Morgan, 37 W. 57 Hirschfeld: Prints, Jan. 24-Feb. 8 
Morgan Library French Art, to March 1 
Morton, 130 W. 57 Virginia Parker: Paintings, to Feb 
Municipal, 3 E. 67 N.Y. Artists: Paintings, Sculpture, to Feb 
Museum of Modern Art, 14 W. 40 Bauhaus Design, to Feb 
Museum of the City of N. Y...Currier & Ives and the N. Y. Scene, to Mar 
National Arts, Gramercy Park Vemorial Show: Paintings, to Jan. 27 
Newhouse, 5 E. 57.. English Paintings, to Jan. 31 
New School, 66 W. 12 F. Kuttner: Paintings, to Jan. 28 
N. Y. Public Library Keppler: Political Cartoons, to Feb. 28 
Nierendorf, 18 E. 57 Feininger, Klee, Kandinsky: Paintings, to Jan. 31 
Parish-Watson, 44 E. 57 Wm. Randolph Hearst Collection, to March 1 
Passedoit, 121 E. 57 Pascm, Hermine David: Paintings, to Jan. 31 
Pen & Brush, 16 E. 10 Vembers Show: Paintings, Sculpture, to Jan. 31 
Perls, 32 E. 58 Jean Eve: Paintings, to Feb. 25 
Raymond & Raymond, 40 bk. 32 Lucien Genin: Paintings, to Feb. 1 
Rehn, 683 Fifth Burchfield: Paintings, to Jan. 28 
Reinhardt, 730 Fifth Jere Wickwire: Paintings, to Jan. 31 
Riverside, 310 Riverside Chicago Artists: Paintings, to Feb. 26 
Schaeffer, 61 E. 57. Old Masters, to Jan. 31 
Schneidel-Gabriel, 71 E. 57 Harry Shokler: Paintings, Jan. 23-Feb. 4 
Seligmann, 3 E. 51 Abstract Paintings, to Feb. 8 
Sterner, 9 E. 57 Lintott: Paintings, Drawings, to Jan. 209 
Studio Guild, 730 Fifth John Slavin: Paintings, to Feb. 4 
lricker, 19 W. 57.. Group Show: Paintings, to Jan. 29 
Uptown, 249 West End Zunser: Paintings, to Feb. 2 
Valentine, 16 E. 57... Louts Vivin: Paintings, to Jan. 30 
Vendome, 3°9 W. 57 Group Show: Paimtings, to Feb. 3 
H. D. Walker, 38 E. 57 Louis Ferstadt: Paintings, to Feb. 4 
Walker, 108 E. 57 Lily Cushing Emmet: Paintings, Jan. 23-Feb. 11 
Wells, 65 E. 57 Korean Ceramics, to Feb. 18 
Weyvhe, 794 Lexington Dorothea Greenbaum: Sculpture, to Jan. 28 
Whitney, 19 W. 8 Contemporary American Sculpture, Jan. 23-Feb. 17 
Wildenstein, 19 E. 64 Walter Gav: Memorial Exhibition, to Jan. 30 
Yamanaka, 680 Fifth Japanese Prints; Chinese Tomb Jades, to Jan. 28 


1 | 
| 
I 
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INUARY 2 TO FEBRUARY 11 
WALKER GALLERIES 
108 East 57th Street, N. Y. 
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FIFTEEN GALLERY 
37 West 57th St., New York 


Retrospective Exhibition 
of Watercolors by 


HERBERT B. TSCHUDY 


January 23 thru February 4, 1939 | 













Lithographs and Caricatures— 


HIRSCHFELD 


Jan. 24th - Feb. 8th 


MORGAN GALLERY 
37 West 57 St. ——— 





MEMORIAL EXHIBITION 


PAINTINGS BY 


EUGENE VAIL 


January 24th-February 4th 


American Fine Arts Society Galleries 
215 West 57th Street, New York 


RECENT PAINTINGS by 
FLOYD 


CLYMER 
MILC 















CALERA ES 
108 West 57 St., N. Y. 
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((HURCHILL’S 
L. ALavoine & Co. 





“fe STONER 
By Appointment 

Egypti GS EVANS 

Vewetion JOHN SPARKS LIMITED Interior Decorations 
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Continental LTD. 
Old English §& Irish - 


CHINESE 


Furniture, Tapestries 


The Finest 
Old English 


| for Collections or for Use 


Objets dart 


2nd Edition of our Catalogue with - 
Rooiensaets geil 200 illustrations, $1.25, WORKS and Continental 
Supplement and plates only 25 cents 
) , Ree one — ianediaceaiie 
Catalogue of Exhibition OF ART [ Orc elain ey Pottery | 12 FIF rH AVN ENI E 


“HISTORY IN GLASS" 
10/6. Illustrated 21/- 


Arthur Churchill, Ltd. 


34 High Street, Marylebone 
LONDON 
| 


128, MOUNT STREET 
LONDON, W. I. 


3 KING ST., ST. JAMES'S a eae 
LONDON, S.W.1 12 AVENUE KLEBER 


Cables Talofa, Piccy, London” Paris 
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COURTESY OF WALTER H. WILLSON, LONDON 


a4 shaped oval inkstand was made in London by William Cripps in the year 1749. 
Sometimes called a standish, the inkstand in England dates before the beginning of the 
seventeenth century, but the earliest to survive is hallmarked London, 1630. It was made 
somewhat as this one is, the base formed of sheet silver to which two plain circular 
sockets are fastened, one of which is fitted with a cylindrical sand-caster and the other 
with a similarly shaped ink-holder. Two tall cylinders to hold long quill pens and a 


to produce inkstands of remarkable beauty. The casket type appeared, with an enclosed 
inkpot, sand-caster and wafer-box occasionally with a slide-out drawer to hold the 
sealing-wax. But a carry-over from the earlier inkstand remained, as in this one, in the 
flat trays of varying shapes fitted with silver receptacles for ink, sand and wafers. In 
the case of some, as may be seen here, the center wafer-box is replaced by a hand bell 
which was used to summon the servant when sending the letter. This tray is somewhat 





small rectangular box and a handle were also a part of this elaborate equipment for 
writing a letter. By the early eighteenth century with the change in the fashion whereby 
an aristocrat might write his own letters instead of hiring a scrivener, silversmiths began 


larger than the early ones, but in its gadrooned borders it retains a simplicity which 
characterizes inkstands in general as domestic silver. Even during the rococo period 
they never assumed the fantastic form found in other domestic articles. 











LOEWI 


Period Rooms 


Old Furniture 


WATSON 


& Co., Inc. | 








Early Textiles 


Antique Rugs WORKS 
os OF ART 


PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 














44 East 57th Street 


New York 











r- : 


PARISH-| 

















EDWARDS & SONS | 
(of Regent Street) LTD. PAINTINGS 


Established 1853 AND 


SCULPTURE 


Visitors to London are 
invited to call and see 
the old Georgian house, 
once the home of Wil- 
liam Blake, which we 


have now taken at 17 BY 


OLD MASTERS 


South Molton Street. 
Here we are offering 
fine pieces of old 
English furniture at 
prices which insure a 
quick turnover and 
a constantly changing 
selection. Enquiries 
by mail will receive 
our prompt attention. 


17 SOUTH MOLTON ST., W. 1 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 


Kunsthaus 


COLOGNE/Rh. 


33 Sachsenhausen 








Printed by WNU, New York 


MALMEDE 








DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK PARIS 
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WILDENSTEIN & COMPANY 


INC 


Exhibition of Paintings 


and Watercolors by 


WALTER GAY 


To January 31 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 57 Rue La Boetie, Paris 

























Established in the reign 
of GEORGE III 


FROST & 
REED LID. 

Two superb examples from 
10, CLARE STREET, . 
atooy ENGLAND. A Fine Set of 4 

Point-to-Point 
26c, KING STREET, 
ST. JAMES', LONDON, S. W. I. Paintings 
by 


Thomas Blinks 


in handsome carved frames 


OLD & MODERN Size of each canvas 20 by 30 inches 

p O R T R A | T S Photographs freely sent on application 
LANDSCAPES 
SPORTINGS 


of the 


English School 


our 


Speciality 
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Sole agents for 


MONTAGUE DAWSON'S 
PICTURES of the SEA. 


6 em 





TRADE ENQUIRIES SOLICITED 
PICTURE EXPERTS & PUBLISHERS SINCE 1808. 
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